This gallery guide is designed to
support young people and
students in their study of art
appreciation. It is intended to
provide you with the tools to
understand an exhibition

ABOUT THE GALLERY
Formerly the local
Ennistymon Courthouse.

Large and smaller rooms allowing
for different types of work to be
displayed and activities to be held.

Original Georgian Facade.
Renovated into a gallery and studios in
2007 by architect John O’Reilly.
Designed to accomodate variety
of arts events.
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The Voluntary Board of Management and
the curator Anne Mullee direct the gallery
activities and make the decisions in the
selection and display of each exhibition.
Invigilators and other staff help to look after
the gallery and its exhibits.
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NOW YOU LOOK
Name the gallery and the exhibition

Name location and function of the gallery and the title of the exhibition
you are visiting.

Layout of the gallery
Describe it

Think about the space, how it's used, and how it flows
Describe the entrance, reception, main exhibition area, pillars.
What colour are the floors and walls?

Sketch it
Lighting

Floor plan of the gallery using labels.
What type is used? Is it natural, florescent, spotlit etc.
How does the type and positioning of the lighting effect the displays.

Display of artwork

How are the artworks presented and grouped? String, hooks, etc. Are they framed/
unframed? What height is the art hung at? How are the objects displayed, are they on
plinths, shelves or other? How is the artwork presented & grouped, for instance are they
displayed by style, media, size, colour, artist, chronologically? Is there space around the
artworks? Why do you think the curator/ artist has made these display choices?

Information

What kind of information is available?, for instance: are there labels, a catalogue,
a website, leaflets, posters, signposts, newspaper articles, advertisements, mailing lists,
tours, gallery staff.

Access

Is there an entrance fee? What are the opening hours?
Is there wheelchair access? What are the general facilities for visitors?

Use of technology

Has the gallery used any technology? Gallery website, Facebook, touch screens, virtual
tours, interactive activities.
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INTERVIEWING AN ARTWORK
The headings below are designed to facilitate direct engagement with an artwork
and to encourage a breadth and depth of understanding.They are intended to
prompt higher order thinking and to help viewers arrive at a well-reasoned
analysis. In short, they are the "key" to help unlock an artwork.

Subject

What do you actually see? The subject refers to any person, object, scene or event in
the art piece. In non representational/abstract art, subject relates more to the senses and
the organisation of expressive elements.

Technique

Technique is the instrument or method used in the application of media. Media are the
materials or substances applied by the artist. In reference to art elements and design
principles, what techniques has the artist used to manipulate the media in the creation of
this artwork?

Symbolism

Symbols in visual art represent concepts or ideas, adding dimension to the
artwork's meaning and possible impact. Looking at this artwork, do you think there
is a use of symbolism in the artwork?

Light and Shade

Light and shadows visually define objects in an artwork. Values are the different shades
or tones between light and dark. Artists use them in an artwork to create a 3D effect.

Historical context

The historical circumstances in which an artwork is produced affects its meaning - its
themes, its techniques, its message, etc.

Personal interpretation

No two people see an artwork the same way. Your opinions and feelings
all play a part in your interpretation.What associations do you make with the
work, the objects, ideas and the work as a whole? Does it trigger any
memories or emotions for you? What is your opinion of the work? Do you
think it is effective? Do you like it? Why? Why not?
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A HELPFUL MNEMONIC
"SOME TEACHERS SMELL LIKE HIPPO POO."
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"OUT OF PLACE"
EXHIBITION BY Ce/A/R/T
CeA/R/T (Co.Clare Artists/Researchers/Teachers) comprises a group of four Co. Clare
based practicing Artists/Researchers/Teachers; Lorraine Callanan, Bairbre Geraghty,
Edel Hogan, Mary Moran. Their work in this exhibition probes into the idea of PLACE
looking beyond mere geography and what a sense of place can truly mean for any
one individual.
What is place identity?
What is the nature of the bond, or affinity, with place?
How significant is this sense of place in one’s understanding and
perception of themselves and how they describe themselves to others?
Is it innate?
Is it more imaginary than real?
To what extent does place ground us in times of flux?
Lorraine Callanan is exploring the tension between reality and that place that allows us
a moment; a moment of release and escape, a moment to find meaning or not, a
moment to shed the superfluous. She is freeze framing that place into a temporal
space of shifting narratives.
Bairbre Geraghty is primarily a figurative artist. She is concerned with that place
beneath the surface.The possession of life within us all. In this exhibition she
examines the poise and strength of the individual. Our public presence and
sometimes our internal struggle: the pain, the anxiety, the release.
Edel Hogan's sculptures are a response to common farm and land hand tools and
materials collected from the land. The material choice: porcelain, steel, horsehair, bird
feathers and quills result in an interplay of delicacy and strength, femininity and
masculinity evoked by her innate understanding of place and rural life.
Mary Moran's installation deals with ritual. The reverberating rituals associated with
higher realms of existence and spiritual suppleness. The reciting of the Rosary, the
Stations of the Cross; rituals gathered in the cupped hands of childhood. Seeping
through the salt covered images, the great mystery of the void between life and
death echoes celtic beliefs. In the background the sound of the jackdaw.
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ILLUSTRATE AND LABEL
YOUR TWO FAVOURITE
ARTWORKS

